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connected more or less closely with birds, whence the peculiar
title Tayyara which, as we have seen, means Volant or
Flying. In poetical value this 'Volant' qasida is about on a
par with its pendant the 'Resonant'.

Vehbf's powers as a poet were unequal to a sustained
effort. Some of his qasfdas are indeed of inordinate length,
and are monuments to his industry and his conscientious
study of the dictionary; but they are absolutely uninspired,
and as pedestrian and prosaic as they are long-winded. He
had a better chance with the ghazel where each couplet is
a practically independent unit attached to its fellows by a '
purely formal bond. Here he is consequently more successful,
and so we find in his ghazels, amongst much that is trivial
and in bad taste, many couplets that are bright with wit
or beauty, or embellished with fancies novel and picturesque.
Yet on the whole we feel little difficulty in agreeing with
Ziya Pasha when he prettily and happily compares our
author's lyric poetry to the scentless mountain rose.

The same critic pronounces Vehbi to be as a mesnevi-
writer second only to Nabi; and indeed this poet does to a
certain extent remind us of the illustrious founder of the
Third Persianist School, alike by his extraordinary facility
in versifying whatever subject he chooses to take up and
by the lack of genuine poetic feeling which pervades his
work. Ziya Pasha considers the mesnevis to be better than
the ghazels; but they are so in one direction alone. Vehbi
was a very learned man, and his learning is more in evidence
in the former than in the latter, and so far there is a
superiority. But erudition is not poetry; and, little poetical
as are the lyrics, the mesnevfs are still less so. The subjects
alone of these last are almost sufficient to condemn them:
a ribald story; a series of lectures to a youth as to what
he should study and how, when grown up, he should rule